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I NTRODUCTION 
New England has long been known as the birthplace of 
American Education and one of the early centers of musical 
development in the East. Boston and the suburban areas con-
tributed the singing schools, Lowell Mason, the academy and 
convention. These early influences resulted in the establish-
ment of music e ducation in t he public schools although gr owth 
and e xp erimentation was gradual in comparison to the prog ress 
achieved in other areas of education. 
The purpose of this study is to investigat e and 
classify the significant contributions to music education by 
New England music educators from 1875 - 1940. 
scope: It has been necessary to limit this exarnination to the 
period of 18 75 - 1940. It will include the contributions by 
the New England S tates, the work o f the educational and music 
publishers and the New En g land teachers' colleges. 
Organization: The areas in music education will be developed 
from the aspects of the following titles: methods and materials 
choral music; instrumental and class i n struction; music courses; 
credit for outside study; music camps; summer schools and rural 
music education. 
Justification: No previous investig ation of this problem has 
been revealed through research, personal interviews or by 
correspondence. 
vii 
I 
Method of Approach: Information was obtained by personal inter-
views with prominent music educators, involving a considerable 
amount of traveling by the writer; through correspondence, 
telephone calls, and the exhaustive reading s of e ducational 
texts and journals. 
viii 
CF..APTER I 
Wll\SSACHDSETTS 
Boston a nd Suburban Areas 
" I nti"oduction: By 18 75 Boston had deve lop ed a complete program 
,, 
I of vocal instruction in the public school s . Music education in 
the primary sch ools had been inti"oduced at an earlier p eriod by 
I 
1 Luther lit . Mason ( 1864), while in 18 69 music had become an 
!' accepted part of the high school curriculum during the service 
I 
' of Julius Eich berg , 18 69 to 1887. 
II , Metnods: The introdu cti on of any new subject ma t ter to the 
I school curr iculum would be limited in i ts scope and eff ective-
ness until suitable methods and materials had been created. 
1\ The f i r st evidences in the area of music meth ods seeme d to grow 
ou t of the life and works of Luther V. Mason of Boston. The 
first published information was contained in The National Music 1 
Course, comp ile d by Mason and published b y Ginn and Company in 
I 18 70. Th is was the first complete music series to receive 
nati onal r e cognition and served as the 11 prototype of all the y 
, many method s wh i ch followed . " Its influence was felt for many 
years throu ghout the United State s , Germany and Japan . 
This course embodie d the music teaching principles of 
' Christian H. Hohmann o f Germany an d the Pestalozzia.n philo s ophy 
li y 
1 Birg e, Edwa rd B., Hi s t ory of Public School Music i n the United 
States, 1 937, Oliver Ditson Co ., Philadelphia, pag e 103 
-1-
; 
., 
II 2 
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languag e reading . The Na tional Music Course was based on 
the song approach to music reading and was a direct departure 
11 from the t rn. di tional methods of the early sing ing school. 
/i 
II 
Tone was int roduce d by means of rote song s, scales, 
ladders and diatonic technical e x ercises . The following 
II 
II 
numerical symbols were used to represen t the sounds of the 
2/ I 
scale as. a tt temporary step preceding the study of the staff: u-
II 1 = do, 2 = re, 3 = mi, 4 = fa, 5 = sol , 6 = la, 7 = ti , 8 = do . 
The lower octave of the scale was indicated by a dot p laced 
I 
under the 
\J dot above the figure. As an aid to music reading Mason used 
~~ numerical symbol s a gain t o si gnify the various note values, 
jl wh ich were 
II 
fi gure, while the upper o ctave was represented by a 
represent ed in the following manner : 
II 
Luther Mason employed the Galin system of time names 
I! and considerec. the measul""e as the unit of time . He recommended 
II I 
1 the beating of time to enhance the feeling for rhythm . However, 
II Mason d id not advocate thi s teclmique when singing from the 
II printe d pa ge. The following are examp les of double, triple and 
II 
I• 
quadrup le rhythm : 
:z., 
.I ..l j . I 
-
1
11 
_g _, _, 
. I I . I . I _I II 1 T~ ~~ Jf ~'' ra: 14- TA- T.U _, / CV I ca.- Tt;:. r.c:, 
# .I J .,I J I .I .J 
·' •
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q2/ r Ibid., page 105 
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!I In those measures containing two, three and four sounds of 
II 
I equal length, the time names b e l ow were repeated: 
I 
I 
II 
~ 
•
1 J J II 
{.;; ft-0- .£4;, 
~ 
.s .. 1 .I ) 
1 - " ,. 17 " I a_, ./1.-tv .A-CV 
) J J ..l ...I J II 
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aL j J . J ..1 _l J .I .I II 
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, a.> Ja.-;;, ty>(V , a-1o: r tnii ~  :r-1~ o-z.;; 
JJ).I J.J 
'I -~ Jl I I ' .J!,;0 II 
a, JtV I - rntV 
... r=rJ ..1 .F:J -' .l J J J _t 'I 
I~J{i r ~Jfi-· ~~ j i-r ~ ; .£. ?-F rrUJ 
In an analysis of this rhythmic designation, a defi-
consonant a ppeared regularly at the beginn ing of each note, 
:1 defining its position within the beat, while vowels indicated 
IJ the position of the beat within the measure. The purpose of 
11 .this system was to enable the pupil to grasp more readily the 
I·. 
l
entire measure of music. · 
, For many years The National Music Course attained 
il nationwide popvlarity. Nevertheless, music educators and 
II teachers began to question the practicability of the song 
II 
ii method. This course was not only difficult to follow but in 
1
1 many cases was beyond the conception of the grade teacher. 
3 
Many people used this series in the style of the early singing 
school , wh ile others employed it merely as a rote song technique. 
Dissatisfaction and distrust in the use of the song method 
resulted in the publication of several school music courses. 
The most significant contributions of thi.s period were in this 
area of music education. Music reading became the major issue 
in public school music. 
Hosea Edson Holt, Music Supervisor in the Boston 
Public _Schools, 1869 to 1898, was one of the first to evolve a 
new system of music instruction for the elementary grades. He 
maintained that children should be taught to read music , 
"acquiring skill and exactness in sight singing, rather than 
3/ 
warmth and e xpression in song singing."- Holt believed tonal 
perception should be made very clear in ' the child 1 s mind. 
Notation was merely the unexplained symbol expressing this tonal 
relation . "His plan was distinctly his own. and became known as 4/ ~ 
the Hol t Method."-
In 1883 D. Appleton and Company published The Normal 
Music Course , compiled by Eds ·on Holt, edited by John W. Tufts. 
Two years later the publication r i ghts were obtained by Silver 
Burdett Company. This series established a new era in public 
3/ 
-Birge, Edward B. , "Evolution of Public School MusicH, Music 
Teachers' National Association Proceedings, 1922, Case, 
Lockward and Brainard Co., Hartford, Conn., page 180 
4/ 
-Birge, Op. cit., page 117 
4 
I 
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school music, f01 .. The Nol .. mal Music Course was designed primarily;! 
for the grade teacher. Prior to this time, music instruction 
11 had been confined to the special music teacher. 
II 
II 
I 
I This series contained a quantity of well-graded sight 11 
l singing exercises and songs arranged in such a manner that \f, 
problems of tone and rhythm were easily mastered. A unique Jj 
feature of The Normal Music Course was the inclusion of illus-
11 
trative examples following the presentation of a new problem. 
'l'he music was contrapuntal in style and was a radical change 
I I from the harmonic structure of The National Music Course. 
'I 
The Holt Method was "based on the mastery of the 
major scale taught as a melody and from which were developed §/ 
11 intervals of the scale." Modulators, charts and. hand signs 
I 
I' 
alL 
I 
li 
were used for supplementary drill in tonal and rhythmic dicta- !I 
1 tion . The feeling for time was considered a mental process 
' acquired by watching a swinging pendulum while repeating the 
Galin time names previously used by Luther W. M:ason . This 
ji difference in the basis of the song method and music reading 
movement resulted in a trend ·that later marked two important 
, directions in public school methods and materials. 
The Normal Music Course was followed by other music 
II 
I 
I 
l 
II 
I 
II 
methods. 
II 
In 1885 Ginn and Company issued a revision of Mason's I 
i' National Music Course, entitled the New National Music Course. 
ITen years later The Natural Music Course was published by the 
r· 5/ 
1 Ibid., page 118 
I 
5 
1: 
,! American Book Company. 
I! 
I 
'Fbi s series was edited by Frederick H. 
Ripley, Headmaster of the Prmce School of Boston and Thomas 
Tapper. It endeavored to simplify music methods and teaching 
II 
II procedur•es. By this time The Normal Music Course had revealed 
many disturbing weaknesses . Although children could readily 
acquire tonal and rhytbmic vocabularles by means of elaborate 
drills, they lacked the ability to interpret the printed page. 
The Natural Music Course eliminated definitions, 
theory, hand signs, numbers and ladders. Tone was developed 
through rote songs, scales, modulators and diatonic technical 
exercises from dictation. The interval as an isolated drill 
~~~ problem disappeared, and charts were employed as a supplemen-
.1 tary aid to music reading. 
I 
I 
I A significant feature of this course was a rhythm 
!1 building plan used in place of the Galin time names. '·'A note 
6/ 
11 was adopted as a standard . n- By tying two notes of equal 
I 
\I leng th, higher values were obtained as follows: 
11 
"/ .I ., • . I I .J . J ~/ . 1 I 0 ( .., / .,.1 ..,.Ill 
t '-r ...___, ...,_ ...__. I .....__,. '----' .._.... d ot , , o 
At the close of the period James :M. McLaughlin of 
II 
1
Boston collaborated 
li w. w. Gilchrist and 
with Luther W. Mason, George A. Veazie, 
Nathan H. Dole on The Educational Music 
\\ Course, published by Ginn and Company, 1898. This series was 
·1 designed specifically for the teaching of music reading. J:\ 
\railed to consider the aesthetic values in music as well as the 
1 
child's ability to comprehend the subject. I 
i§} Ibid., page 125 1! 
6 
i 
II 
-- --- II 
7
== 
--=== Tone was introduced by rote songs and scales • .. In the II 
latter technique neutral syllables, numbers, tonic sol-fa I 
system and charts were employed. A similar device was used by I 
Luther Ma son in The National Music Course. I 
From evidence presented in the material a logical and 
1 
systematic rhythmic pattern was followed t hroughout the course. 
However, there was no indication of any form of rhythmic 
classification. 
This series was later revised as The New Educational 
li 
This was one:
1 
Mus ic Course, published by Ginn and Company, 1903. 
of the first method courses to reveal indirectly the influence 
of the child study movement, a trend that later revolutionized 
music methods and teaching procedures. The purpose of this 
course was 11 to insp ire a love for good music, to develop a 
musical voice, to teach sight singing and to induce musical 
21 interpretation." 
The New Educational Mu13ic Course contained folk songs' \\ 
classical melodies and sight singing exercises. Rote songs, 11 
I 
scales and diatonic technical exercises from dictation were 
devices used in forming correct vocal habits. Rhythm was 
developed by imitation and was classified according to the 
I 
1\ 
l following types: Type One = J ; Type Two • .r:r ; Type Three = .JTJ; Pigure One • . .1. )' ; Type Four = .F.f.fj; Four A = .JJJ ~ 
7/ I 
- McLaughlin, James, The New Educational Music Course, 
Intermediate Song Reader, copyright 1914, Ginn and Co., Boston; 
page iii II 
II 
r=========================================================~~F-
I' Js 
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F'our B = ff]. The study of song s was preceded by preparatory j 
melodies, containing new problems of tone and rhythm. 
: :Materials: While significant contributions had taken p lace in 
1music methods, educators had likewise been active in the 
I 
I 
I 
I development of music materials. One of the earliest contribu- I 
;1 tors was Julius Eichberg, Director of Music in the Boston Publi lj 
!, Schools from 18 69 to 1887. Information is limited concerning I 
'I I l his work in this area. However, records reveal that he com-
,I posed 
1: 
11 Thee, 
,, 
several choral compositions, the most popular being "To 
0 Countryl", published by Oliver Ditson Company, 1872. 
Other contributions include: An Elementary Violin 
Method published by \ivhite, Smith and Perry, 1873; A Girls' High 
I 
1; s chool Music Reader, containing classical compositions and 
il 11 original material by Eichberg, published by Ginn and Company, 
I .. , 
:: 1891; three operas, a" violin quartet and numerous piano compo-
11 si tions. 
Information is also limited regarding others who have 
I 
1 contributed to this field since the period of Julius Eichberg. 
I 
1 
.
1
However, among contemporary educators two names are outstanding. 1 
I 
l A prominent music educator, teacher and lecturer, Helen s. 
I 
' Leavitt collaborated with Randall J. Condon and El bridge w. 
I 
1: lj Newton on Assembly Songs and Choruses, published by Ginn and 
li company, 1929. This material. contained f~lk tunes, classical 
I 
'I compositions, and t he more popular type of melodies. She con-
If 
tributed to The Music Education Series, published by Ginn and 
- - --;r-----
Company, 1925, and collaborated with Mabelle Glenn, Victor L. F. 
Rebmann and Earl L. Baker in preparing The World of Music Series, 
copyrighted by Ginn and Company, 1936. This course included a 
special program in music-listening , entitled Making Friends Viitb 
Music by Helen s. Leavitt and William C. Hartshorn, published by 
the same company in 1940. 
He len Leavitt's professional activities include: 
Mus ic Editor, Ginn and Company, Boston , 1916 - 1949; Instructor 
of Music, \l'fue elock College, 1934 - 1950; Boston University, 1930 
- ; sunnner schools, extension .courses, lecturing and composing . 
1
'In personality Helen S. Leavitt is indeed unique, for 
she has keen wit, broad understanding of human nature, and a fine 
87 
sense of loyalty and friendliness. u- Her willingness to advise 
and counsel students of music education has been a significant 
contribution to music educati on. 
John A. 0 1 Shea, Director of Mu sic in the Boston Public 
Schools from 1916 to 1935, assisted E . Hershey Smith with ' Songs 
of Purpose, published by MacMil lan Company, 1930. This text was 
designed to develop character and citizenship in the elementary 
and junior high schools and contained many excellent folk songs 
and orig inal material by O'Shea. 
John A. 0 1 Shea was the composer of numerous secular 
and religious songs; a comic opera, "The MlrPors of Thulen; an 
operetta; piano compositions; string quartet and trio; two 
§/ 
1;larren S. Freeman, letter of March 27, 1951 
9 
: 
II 
I 
_J 
I masses; and h e a lso collaborated with Carl Gardner and 
\ Fortunato Sordillo on the "Academic Method for Orchestra and 
J1 Band Instrumentsn, copyrighted by Carl Fischer, Incorporated, 
I 1933. 
I Suburbs of Boston 
1
1 Introduction: At the close of the nineteenth century two 
I a pparently contradictory theories were affecting the entire 
I . 
\! educational field. One was based on the Hebartian philosophy, 
11 stressing method, skill in instruction and recitation. The 
I other, the child study movement, cons idered the child as an 
I individual personality. The "new11 education believed children 
\I should be trained to think and observe independently through 
1l prop er guidance and the use of correct teaching procedure s. 
~ A significant feature at this time was the influence 
Ji of these t wo forces on music education . Some educators favored 
perfection of method and teaching technique. Others preferred 
I 
the aesthetic approach, believing that appreciation and love fo r 
music could be developed through song experience. 
i 
I 
Methods: One of the first music courses based on the new phi-
l losoph y of music e ducation was The Progressive Music Series, 
;I copyrighted by Silver Burdett Company in 1914. This course was 
compiled by Edward B. Birg e, Osbourne McConathy, formerly of 
Chelsea, Massachusetts, Horatio Parker and W. 0 . Miessner. The 
I 
\Progressive Music Series endeavored to develop a love and appre-
,ciation f or music through song . Choice of material and teaching ! 
10 
II 
--ll 
11 procedures were now adjusted to the child's level of compre-
11 
hension. Prior to this time, subject matter had been arranged 
in a manner that seemed log ical to the adult, but failed often 
to consider the ch ild's interest as primary. 
1 This course contained many beautiful folk song s, 
II 
~ orig inal selections, and compositions by the great masters. 
i• The explicit directions included in the teacher's manual, as 
1 well as the syllabus and monthly outlines for each grade, are a 
sign i ficant feature of this series. 
Tone was introduced through rote melodies and pattern 
J! songs while rhythm was developed directly from the song by 
ll 
I 
imitation. Pamiliar tunes, previously learned by rote, were 
I employed for staff representation. All problems of tone and 
li rhythm were developed directly from the song. 
II 
II 
In 1929 Osbourne McConathy assisted \V . 0. Miessner, 
li Edward B. Birge and Mabel E. Bray with The Music Hour Series, 
11 
11 published by Silver Btwdett Company, 1929. This course 
11 resembled The Progressive Music Series in design, and was based 
\I on the following objectives: "Music should make the child 
1 happier and more sensitive to beauty, and as a socializing 
I
I force, should enable him to adjust himself more sympathetically 
! 9/ 
II to his environment. u-
1 
9/ 
~ -McConathy, Osbourne; Miessner, W. 0.; Birge, Edward B.; Bray, 
1 Mabel E., The Music Hour , Elementary Teacher's Book, 1937, 
,I Silver Burdett Co., Ne w York , pag e iii 
I 
11 
Characteristic features of The Music Hour Series were 
the inclusion of type lessons f or the inexperienced teacher; 
the correlation o f the music program with the social activities 
of the school ; the new conception of music appreciation, combin-
ing all phases of music; material for the toy orchestra and 
suggested recordings for listening programs. 
Tonal and rhythmic vocabularies were acquired in the 
same manner as was described for The Progressive Music Series. 
The course in music methods given yearly by Percy 
Grah am , Professor of iVIusic Education, Boston University , (1915 -
1949) and Director of Music in the Lynn Publi c Schools, (1909 -
1949) represented a return with modifications to the music 
reading movement . Percy Graham believed music appreciation was 
developed through song experience resulting in a lmowledge of 
music reading and participation on the part of the child. All 
technical non-essentials were eliminated and only the necessary 
theory was presented. 
Tonal growth was developed through rote s ong s, scales 
and diatonic technical exercises from dictation. The influenc~ 
of the New National ?/Iusic Course may be found in the following 
classification of rhyt~ms used by Graham in his music method 
course: First Rhythm . I ; Second Rhythm = .JJ; Figure One =.I . .}; 
Third Rhythm = JTJ; Third Rhythm Tv1odified • _I } ; Fourth Rhythm .. 
~ ~ . 
J'J"'T] ; Fourth Rhytbm Modified -= J. S . All ·rhythms were intro-
duced by imitation, and followed by representation. 
12 
Materials: One of the earliest contributors to music materials 
from the suburban areas of Boston was Samuel W. Cole, Director 
of Music in the Public Schools of Brookline . (l884- 1924) and 
Dedham (1886- 1906). Cole was the author of the New England 
Course in General Sight Singing, published by the New England 
Conservatory of Music, 1891; The Child's First Studies in Music, 
for children lacking in musical development, published by Silve~ 
Burdett Company, 1897. Samuel ~v . Cole assisted Leo R. Lewis of 
Tufts College with Melodia, a textbook composed of solfeggio 
exercises, published by Silver Burdett Company, 1910. 
Other contributions by New England music educators 
include: An Approach to Harmony, collaborated by Osbourne 
McConathy, Anton H. Embs, Charles E. Fouser and Maude M. Howes, 
( Quincy Public Schools, 1915- 1946), published by Silver 
Burdett Company, 1927; Essential Songs , a music reading text, 
compiled by Percy Graham, (Director of Music, Lynn Public Schoo 
1909- 1949), American Book Company, 1937; and A Story of Music 
by Harriott B. Barbour and Warren s. Fl"eeman, (Director of 
Instrumental Music, Belmont Public Schools, 1937- 1941), 
published by c. C. Birchard Company, 1937. 
Boston 
Choral Music: vVhile these significant trends were taking place 
in the development of methods and materials, equally important 
developments were occurring in the field of choral music. In 
Boston one of the most active peri ods in music education was 
experienced during the service of John A. O'Shea, Director of 
13 
, 
\ Music from 1917 to 1935. "Almost every important musical 
development that occurred in the city from the turn of the 
century to the end of his life came under his leadership ar 
10/ 
enlisted his cooperation. 11-
The annual spring music festival was inaugurated 
during his service and became a tradition in the school music 
program. More than t wo thousand children from the Boston Public 
Schools participated in this concert, held in Syinphony Hall. 
Programs included selections by the rhythm orchestra, junior I 
high school chorus and instrumental groups. John A. 0 1 Shea con-
ducted the larg e junior high school chorus in a varied program 
representing the finest literature in music . The tone quality 
and perfection of singing was most unusual for children of this 
age. 
In his philosophy of music education, O' Shea believed 
music to be an incentive for the child and felt that a reduc-
tion in juvenile deliquency could be achieved through the 
development of a love and appreciation for good music. 
Among his other professional activities, OtShea was 
Director of the Boston, Harvard and Lynn Choral Societies; an 
internationally famous organist; an d a pioneer in the develop-· 
ment of educational broadcasts, WBZ, 1922. 
10/ 
-Downs, 1f!/infield S., comp., Men of New England, 1941, The 
American His tori cal Co., Inc., New York, pag e 23 
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11
.John A. O'Shea was a man who possessed the rare 
attribute of being able to impart his talents, his enthusiasm, 
and his love for music t o those about him, and wi ll be remem-
bared as a person whose g enius left the world a better place in 
lll 
which to live." 
Francis Findlay became associated with the New England 
Conservatory of Music in 1922. A few years later, he succeeded 
Samuel W. Cole as Director of the School Music Department. 
During his service the school music course was expanded to a 
four-year program. Choral classes and courses in student con-
ducting were developed under his sup ervision. Through his 
inspirational leadership and desire for perfection, Francis 
Findlay has gained the respect and admiration of his fellow 
teachers and students. 
His other activities include: Director of the Eastern 
Music Camp, Oakland, Maine, 1931 - 1933; choral transcriptions; 
education al articles and lecturing. 
Suburbs 
nThe development of high school music as a serious 
study has taken p lace almost wholly within the present centu-
12/ 
ry.n- However, some communities had included music in the high 
school curriculum at an earlier period. 
In New England Samuel W. Cole, who served in the 
capacity of r~usic Director in t h e Dedham Public Schools 
11/ 
--Ibid., page 25 
12/ 
-- Birge ,. Op . cit., pag e 1 65 
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(1886- 1906), pioneered in the popularization of choral music. 
It is interesting to note that Cole held a similar position in 
the Brookline Public Schools at the same time that he taught in 
Dedham. 11 He is believed to . be the first person in the United 
States to direct a high scb.ool chorus in a complete rendition of 
an oratorio, and his claim to this honor has never been chal-
13/ 
lenged."- Under his direction, the Dedham High School Chorus 
performed "The Creation" in February 1890, assisted by a small 
orchestra and the following soloists: Mrs . E. Humphrey Allen, 
Soprano; George J. Parker , Tenor; and Myron W. Vfuitney, Bass. 
The follovving year, 11 The Mes siah" was presented by t he students 
of Dedham High School. 
Samuel W. Cole was Direc tor of the Sight Singing and 
Public School Music Departments, New England Conservatory of 
Music, 1883 - 1926; Instructor of School Musi c Methods , Boston 
University, 1906 - 1913; faculty member of the American Institut 
of Normal Methods, Auburndale, :Massachusetts, and conductor of 
the People's Choral Union, 1897 - 1911 . 
His success as a choral director was due primarily to 
his knowledge and great enthusiasm for music which he was able 
to transmit to those about him. He was deeply interested in his 
pupils and was affectionately called "Daddy Cole" by many of the 
Conservatory students. 
13/ 
-- Edith Snow, letter of January 24, 1950 
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Instrumental Music: An equally important trend almost simulta-
neous with the others that have been discussed was the develop-
ment o1' the instrumental program in the public school curricu-
lum. This movement has been gradual, however, in comparison 
with the growth of choral music. There were many reasons for 
this delay, such as "the early prejudice against secular 
14/ 
music";- lack of opportunity and experience on the part of the 
American public in hearing performances by distinguished . orches-
tras; the need for trained instrumental supervisors, and the 
recognition and acceptance of instrument~ music by school 
authorities. 
New England was the first to pioneer in the develop-
ment of instrumental music. In 1857, the Farm and Trades School 
Band was organized at Th ompson's Island, Boston Harbor. Since 
that time it has progressed rapidly under the supervision of the 
following directors: John R. Morse, Harold E. Brenton , Howard 
B. Ellis and Frank s. Yiarren. 
The close of the century marked the beginning of a 
more permanent basis in the organization of the orchestral move-
ment. Reports indicate that Jerome A. Beatly conducted a small 
instrumental group at the Boston English High School during the 
close of the period. In other sections of New England early 
w Eirge, Op. cit., page 176 
-- -=-===-==-----=---==------ _:::..-=-~ -:::-____ . __________ -----
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grammar school orchestras were organized by Charles B. Jennings 
of New London, Connecticut, 1896, and W. D. J./Ionnier of Hartford, 
Connecticut, 1899. Before the first world war, school orches-
tras were sponsored by Osbourne McConathy of Chelsea, 
Massachusetts and James D .. Price of Hartford, Connecticut. 
In 1921 the Boston Public School Symphony Orchestra 
was organized by Francis Findlay, Assistant Director of Music. 
This group, composed of eighty-eight members, served as a model 
for other New England schools. Four years later, Fortunato 
Sor dillo formed the Boston High School Symphony Band. Many of 
the present Boston Symphony members received their early musical 
training from these two organizations. 
Suburbs 
In the suburbs of Brookline Samuel W. Cole organized 
one of the first high school orchestras in the United States. 
This significant contribution took place in 1891. 
Instrumental Class Instruction: Instrumental class instruction 
came about as an outgrowth of the orchestral movement. "Out of 
it has co~e a new technique of teaching requiring on the part of 
the teacher the ability to give instruction in all instruments 
15/ 
with a high degree of skill. 11 - Because of this new emphasis, 
students gained the valuable e]~erience of group participation 
in ensemble playing rather than receiving individual instruction 
alone. 
!§/ 
Birg e, Op. cit., page 197 
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Boston was the first city in the United Stat es to 
include violin classes in the school curriculum. This progres-
sive experiment was conducted by Albert G. Mitchell (1912) and 
was soon followed by other cities in the United States. To 
meet the needs of his students, Albert Mitchell composed a 
violin ~Class Method11 , published by Oliver Ditson Company, 1912. 
This was followed by other class methods for the viola, cornet 
and slide trombone. 
During the service of John A. O' Shea, Director of 
Music (1916- 1935}, piano classes were organized in the Boston 
Public Schools by Henry s. Wilder. A few years later, Francis 
Findlay , Assistant Director of Mus i c (1919- 1922), condu cted a 
survey , resulting in the formation of instrumental classes 
t hroughout t he school system. Up on h is resignation, Fortunato 
Sordillo continued with the program, assisted by Carl Gardner 
and Joseph Wagner. 
At the New England Conservatory of Music, J:<'rancis 
Findlay developed orchestral and instrumental classes, courses 
in student conducting and instrumentation. He is considered an 
authority on instrumental music with great knowledge and under-
standing of the techniques and peculiarities of the various 
I 
instrumental families. His success as an instrumen tal conductor 
is due primarily to his great enthusiasm for music and the 
ability to impart this feeling to others, combine d with his 
artistic interpretation o f the score. 
19 
Francis Findlay has gained recognition for his 
orchestral transcriptions and is an active participant at the 
New England and State Festivals. He lms served as guest con-
ductor in various sections of the United States and is an 
Honorary President of the New England Festival Association. 
Music Courses: The development of music courses as part of the 
regular school curriculum closely coincided with the early 
orchestral movement . Two New England cormnuni ties had included 
music courses in the school curriculum during the late nine-
teenth century. Mary Regal established a music appreciation 
class in the Springfield High School, while harmony, counter-
p oint and melody writing were introduced in the Cambridge High 
School by Frederick E. Chapman (1899). 
At the turn of the century, Chelsea High School in 
Chelsea, Massachusetts, was one of the first to adopt a complete 
program of music instruction. Under the supervision of Osbourne 
McConathy , accredited courses in chorus, harmony, music appre-
ciation, orches t ra, instrumental and vocal instruction became an 
accepted part of the school curriculum in 1906. This progres-
sive idea was later followed by other cities throughout the 
United States . 
Credit for OUtside Stud~: The recognition and acceptance of 
applied music by school auth orities occurred during the present 
century. Previously , music had been considered an accomplishmen ', 
rather than a serious study . 1'Superintendents and principals 
20 
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were cautious in dealing with this question at a time when the 
discip linary value of the old curriculum was still the deciding 
16/ 
factor in estimating credit values."-
Chelsea, Massachusetts, was one of the first school 
systems to provide cred it for outside instrumental study . This 
ear ly venture, directed by Osbourne McConathy (1906), created 
great interest on t h e part of music supervisors and school 
officials and served as an example for other cities in this 
country. 
At a later period, the st-uden ts of t h e Boston Public 
Schools were allowed credlt for outside instrumental instruction 
during the service of John A. 0 1 Shea, Director of Music from 
1 916 - 1935. 
Su mmer Schools: The first summer schools establlshed in New 
En g land for the training of music supervisors and teachers were 
sponsore d by the educational publishers of Boston during the 
17/ 
late nineteenth century.- Thi s pioneering movement resulted in 
a trend from which emerged the development of other summer 
schools. These schools were initiated by prominent New England 
muslc educators and by instltutions of higher learning . 
The Weaver ;Summer School, founded by Sterrie A. Weaver 
at Westfield, Massachusetts, in 1905, was one of the first to be 
16/ 
-- Birge, Op. cit., page 167 
17/ 
- Further discussion on page 48 
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established independently by a New England music educator . 
Later, Thomas W. Surette organized t h e Surette Summer School at 
Concord, Massachuset ts in 1915 , which remained in exi stence 
until hi s death in 1938. 
18/ 
-- Weaver Summer School, page 32 
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CHAPTER II 
CONNECTICUT 
Introduction: From the period of the Civil ·;1/ar to the present 
time, progress in music education in the United States was due 
primarily to the combined efforts and progressive ideas of a few 
outs tanding leaders. Additional influences aiding in this 
a dvancement were:: professional re cognition of the private music 
teacher; formation of choral club s and societies; organi zation 
of symphony orchestras; rapid development in the growth of 
college music, and "the establish.'Tient of independent conserva-
1/ 
tories of music in various sections of the country . "-
In New England during .the post Civil War era, 
Massachusetts was exp eriencing the work of Luther W. Mason, 
Music Supervisor in the Boston Public Schools from 1864 to 1896. 
Parallel with this development in music education in the Bay 
State was t he ince ution of the first school music program in 
Connecticut introduced by Benjamin Jepson, Director of Music in 
the New Haven Public Schools from 1865 to 1915 . 
Methods: Contrary to the philosophy of Luther• W. Mason of 
2/ 
Boston,- Benjamin Jepson was an advocate of t he music reading 
movement and exerted great influence in music education through-
out the country. 
i/ 
- Birge, Op. cit., page 89 
2/ 
- See pag e 2 
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Information is limited concerning his method of tonal 
development. However, from evidence presented in the History 
of Public School of M.us ic in the United iSta tes by Edwar d Bailey 
Birge, Jep son ap peared to use the following in establishing 
correct vocal habits~ rote songs, scales, diatonic technical 
exercises; a musical chart, suspended from a portable frame and 
operated by means of a crank; individual sight singing. He was 
one of the first to recommend this last technique, a device 
later p opularized by many leading music educators and publishers. 
I t has been impossible for the author to form any 
definite conclusions concerning his method of teaching rhythm 
because of the lack of informat ion and scarcity of material. 
Undoubtedly a systematic and logical system of rhythmic patterns 
was followed in this method. 
One of the most influ€mtial music educators of this 
period was Sterrie A. Weaver, Director of ~:iu sic in the Public 
Schools of Torrington from 1885 to 1904, and of Westfield, 
Massachusetts, from 1888 to 1904. "Like the prophet Elijah, he 
sudden ly appeared on the scene of school music, delivered his 
2.1 
message , completed his work, and as suddenly departed." 
Weaver was a follower of the Herbartian philosophy of 
education and believed all children could be taught to read 
music. He applied a scientific approach to this problem and 
evolved a unique system of sight reading based on the individual 
child. 
3/ 
- Birge, Op. cit., page 128 
24 
25 
----,:~=---=-=--~~ -===·===--=~--=====--=========== =====~====-=--========*=--,==== 
In his teaching Weaver eliminated pointers, hand 
signs, ladders, modulators and the beating of rhythm. He used 
instead only the children's voices, his own voice, the black-
board and music texts. His method required skill and exactness 
in tonal and rhythmic vocabularies, resulting in perfect co-
ordination of eye and ear. 
Tonal habits were developed through rote song s and 
diatonic technical exercises. Rhythmic classification was based 
on the following "time motions 11 : 
First Time Motion - ... l 
Second 
" 
fl JJ 
= 
Third II " .. 1. ..f' = 
Fourth II II JTI = ~ 
Fifth tt 1f JJ' = 
-..2-
Sixth ill " .Jn=J = 
Seventh " t' = .G 
The above method was a simplified approach to the problem in 
comparison with the Galin time motion:~reviously used by 
Luther W. Mason and Hosea Edson Holt.-
Many of the well-known music methods published at a 
later p eriod embodied these rhythmic principles. Influences may 
be found in The New Educational Music Course, published by Ginn 
a1n Company, 1903, as well as in the method advocated by 
§/ 
Percy Graham of Lynn and Boston University from 1915 - • 
~See 
5/ ~·See 
page 4 
page 12 
26 
.... =---=-==-'""'· -=-~-=-'""=· --=~=-=-=-""·' ·=~----. ·-==···=-=---~-=it~= 
Sterrie A. Weaver was believed to be the first expo-
nent of tests and measurements in music education. Prior to 
this time tests had been limited to the theory of mu sic and 
failed to include musical performance. Many educators consider 
·veaver's Individual Sight Singing Tests his greatest contribu-
tion to music education. These tests were compose d of ten 
series. Ea ch series contained eig hty short exercises, proceed-
ing from the simple to a more complex development of tone and 
I rhythm. Exercises were printe d on small individual slips of 
paper for class distribution. A large sheet containing all 
tecrmical problems was included in the series for the teacher 
and results of each individual performance were re corded by the 
instructor on a standard form. This material was used for 
various purposes, such as practice in k ey signatures; locating 
11 do 11· ; e A.rp erience in naming time motions and for individual s i ght 
sing ing . 
Since t h e publication of Weaver's tests, the following 
texts have been printed, based indirectly on this principle; 
Introductory Sight S inging Melodies by E. w. Newton, Ginn and 
Company, 1906; Graded Melodies for Individual j_ght Singing by 
George Oscar Bowen, A. s. Barnes Company, New Yorlc, 1 911; 
Primary Song Book from The Progressive Music Series, Silver 
Burdett Company, 1919. 
Sterrie A. ~ eaver was well known as an author and 
editor. He was actively associated with the formation of the 
National Fe deration of School Music Teachers and of the Society 
===-- ---==-----=~--~==-===--=--==:o==-~ =-=---= 
of American School Music Supervisors, 1899 to 1900. He was a 
member of the Music Teachers ' Association of Connecticut, 1899 
to 1904, as well as an instructor of music at the Westfield 
Normal School, V.estfield, Massachusetts, 1899 to 1904, and the 
6/ 
Weaver Summer School, 1Vestfield, Massachusetts, 1900 to 1904.-
A return to the song movement was recommended by 
Francis E. Howard, Director of Music in the Bridgeport Public 
Schools f rom 1891 to 1906. Although his idea carne rather late 
in the period , it was a natural reaction against the scale drill 
technique. Howard was the author of the Novello Music Course, 
published by Novello, Ewer and Company of New York, 1898, and he 
employed the melodic phrase as the basis of his method. 
Intervals were now considered in groups , "in the 
belief that these groups should be expressions of musical ideas 
'7/ 
ol" real melodies •11- Problems of tone and rhythm were developed 
directly from the song, a device later found in The Progressive 
Music Series, published by Silver Burdett Company in 1915. 
At the turn of the century music education was further 
stimulated by the work of Ralph L. Baldwin, Co-Director of Music 
in the Hartford Public Schools from 1905 to 1938. "He was 
devoted throughout his teaching career to the general premises 
8/ 
and techniques of Sterrie A. VTeaver .• 11 - However, as educational 
6/ 
- Weaver .Summer School, page 32 
7/ 
-Howard, Francis E., "The Song Method of Sight Singingtt, 
Education, Vol. 21, May 1901, Kasson and Palmer Co., Boston , 
ifage 533 
James D. Price, letter of February 12, 1951 
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concepts changed, Baldwin modified Pis teaching principles 
according to the trend of the period . 
He collaborated with Thaddeus P. Giddings, Will Earhar 
and Elbridge W". Newton on The Music Education Series, published 
by Ginn and Company, 1923. This course was based on the song 
approach to music reading and embodied the following philosophy 
of music education: 
1 . t o assist the children of America i n the development 
of a love and appreciation for good music; 
2. "to make music a definite factor in education, and 
to give to pupils through music that true pleasure 
and emotional stabilization which is their rightful 
9/ 
heritage .~~-
3. to achieve fluency in music reading; 
4 . individual growth through the singing of beautiful 
song s, arranged at the child's level of comprehension. 
Tonal accuracy was developed through rote melodies , 
scales and t echnical exercises, followed by representation. 
Rhythmic classification was the same as previously employed by 
Sterrie Weaver. 
Materials: Benjamin Jepson, Director of Music in the New Haven 
Public S chools from 1865 to 1915, compiled one of the earliest 
music texts in the United States. This was revised many times 
9/ 
-Giddings, Thaddeus P. ; Earhart, Will; Baldwin , Ralph L.; 
Newton, Elbridge w., Musi c Education Series, The Teachers' 
Book, copyright 1931, pag e iii, Ginn and Co., Boston 
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in order to meet the needs and increased interest in sight 
singing and was finally published in 1904 by Tuttle, Morehouse 
and 'raylor Company of New Haven. 
An authorit~ on children's voices, Francis E. Howard, 
Mu s ic Director in the Public Schools of Bridgeport from 1891 to 
1906, was the author of The Child Voice in Singing , published b~ 
Novello, Ewer and Company of New Yoi•k in 1898. "Through 
addresses and d.emonstra tions at teachers 1 conventions, Howard 
helped to spread a knowledge of the c hi ld voice and the impor-
107 
tance of its right use. u-
At a later period Ralph L. Baldwin, Co-Director of 
Music in the Hartford :Public Schools from 1904 to 1938, assisted 
Elbridg e W. Newton with the " Musical .lirt Series", copyrighted by 
Ginn and Company, 1913. This series included standard patriotic 
and popular songs, hymn tunes, operatic and familiar classics, 
folk melodies and colleg e songs. Other contributions by Baldwin 
were Progressive Melodies, published by Ginn and Company, 1910, 
and Progressive . Songs, Ginn and Company, 1916. 
Choral Music: One of the earliest performances recorded in the 
history of mus :lc education was g iven by graduates of' the New 
Haven High School in 1875. The larg e choral group, composed of 
three hundred voices, was conducted by Benjamin Jepson, Director 
of 1'11usic in the New Haven Public Schools from 1865 to 1 915, in 
renditions of 11 The Creation11 , , 11 The Iv1essi ah11 and "Elijah.'' This 
10/ 
Birge , Op . cit., page 126 
29 
significant contributi on took place fifteen years before 
Samu el Cole's Hi gh Sch ool chorus presented 11 The Creation" in 
11/ 
Dedham, Massachusetts.-
In Hartford the Public School System was composed of 
nine independent school districts, each wi th its own g overning 
board. However, in 1934 these districts were consolidated and 
Ralph L . Ba ldwin and James D. Price were made Co-Directors of 
the music program. Upon t he retir ement of Baldwin in 1938 
James D. Price became the first Director of Music of the 
Consolidated Sch ools of Hartford. 
Ralph L-. Baldwin ( 1904 to 1938) tog ether with James D. 
Price (1915 - ) a s Co-Director s of Mu sic in the Hartford Public 
Schoo l s furthered the development of high school choral music. 
'I'he Hartford High School Chorus performed many of the well-known 
ora torios under their direction. Through the combined efforts 
of Baldwin and Price, the "innovations now completely accented 
- 12/ . 
in the field of music e du cat ion were introduced",- such as 
g irls ' and boys' g lee clubs, elective and selective choi r s, and 
t h e d evelopment of an a cappella choir by Baldwin in 1931. 
Ralph L . Baldwin's success as a choral conductor was 
du e pr i marily to his fine musicianship, teachi n g ability and 
personality. His high standards of mus ical p erformance gained 
the res pect of his fellow teachers and students. He was well 
w 
12/ 
See pag e 16 
- James D. Price, le tt er of January 5, 19 50 
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known as an organi st, choir director and composer. Baldwin was 
actively associated with the Music Teachers' Na tional Associa-
tion, American Music Supervi sors' Society, the Eastern Music 
Educators' Conference and the Institute of Musical Pedagogy at 
Northampton, Massachusetts. 
James D. Price is likewise recognized for his work in 
the choral field . His musicianship , knowledge and high ideals 
of musical achievement have resulted in his professional recog-
nition throughout New England and Connecticut. He has been an 
instructor at the Institute of Musical Pedagogy, Northampton, 
Massachusetts, a lecturer and private teacher of violin. He was 
actively associated with the Eastern Music Educators' Conference 
and wi th the Hartford-In-and-About Music Educators' Club. 
Instrumental Music: James D. Price has been prominently identi-
fied with the orchestral movement in Connecticut. He was 
responsible for the first accredited high school orchestra in 
the State, organized at Hartford in 1915, as well as the develop 
ment of the first Inter-High School S~nphony Orchestra, Hartford 
1927. 
Music Courses and Credit for Outside Study: Through the com-
bined efforts of Ralph L. Baldwin and James D. Price, accredited 
courses in harmony, music appreciation and theory became an 
accepted part of the Hartford Hi gh School program from 1918 to 
1930. Students were also allowed credit for outsi de instrumenta 
study as early as 1917. 
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Summer Schools: Sterrie A. Weaver, Director of Music in the 
Public Schools of Torring ton (1885 to 1904) and Westfield, 
Massachusetts ( 1888 to 1904), established a summer school for 
music supervisor s and teachers at -~1estfield, M:assachus etts, in 
1900. The two-week summer session included instruction in the 
techniques of the Vfeaver Method, demonstration lessons and 
d iscussion periods. 
New England music educators and teachers attending the 
f irst summer school were: Halph L. Baldwin, t h en of Northampton 
Massachusetts; Mabel E. Brown, Torring ton, Connecticut; Albert 
Edward Brown, Easthampton, Massachusetts; Nellie c. Bourassa, 
Westfield, Massachusetts; Urania G. Burrows, Shelburne Falls, 
Massachusetts; Francis B. Cooke, lestfield, Massachusetts; 
Hug h Craig , Holyoke, Massachusetts; Mabel E . Dickinson, Westfie 
Massachusetts; Stella C. Gross, Winsted, Connecticut; Gertrude 
each, Hindsdale, Massachusetts; Mary A. Lucey, Northampton, 
~assachusetts; Ida P . Prescott, Littleton and We~tford, 
assachusetts; Ethel E . Root, Westfield, Massachusetts; rthur T 
ralmadg e, Westfield, Massachusetts. 
Oth er members from the East and South were: Margaret 
• Bryon, Ch arlottsville, Virg inia; Georg e Oscar Bowen, Cortland,, 
I 
if ew York; Edward N. Valentine, Poughkeepsie, New York and Carrie I 
'. Y;eek s, P ouglLl.ceepsie, New York. 
At 1i/eaver 1 s death in 1904, the school remained under 
h e manag ement of the Weaver family until 1907. At that time the 
eadership was assumed by Ralph L. Baldwin, Director of Music in 
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the Hartford Public Schools, and the location was chang e d to 
Northamp ton, Massachusetts. It then became known as the 
n Institute of Musical Pedag ogyn and remained under the super-
vision of Baldwin until 1928 when it was transferred to 
Skidmore College in Saratoga Springs, New York . 
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CHAPTER III 
NEW HAMPSHIRE 
IntPod.uction: While the neighboring states of Massachusetts and 
Connecticut were profiting from the work of Samuel TI . Cole, 
Brookline, and Sterrie A. Weaver, Torrington, New Hampshire 
likewise became active in the development of public school 
music. 
Choral Music: One of the earliest contributors from the Granite 
State was Eusebius G. Hood of Nashua. Under his supervision 
yearly p erformances of well-knovm oratorios were presented by 
the Nashua High School Chorus from 1897 to 1919. 
Hood was the conductor of the Nashua Oratorio Society 
and for this period was considered an authority on choral music. 
His willingness to assist young musicians in a musical career 
was perh aps his greatest contribution to music e ducation. It 
was through hi s efforts that Reinald Werrenrath received recog-
nition in the concert world . 
Successor to Eusebius Hood, c. Elmer Wi lson, Jr., has 
stimulated the growth of g lee clubs and choruses in the Nashua 
Junior and .,':)enior Hi gh Schools from 1919 - • 
In the neighboring city of Manchester, Herbert R. 
Fisher, Director of Music fr om 1926 - , has furthered the 
a dvancement of choral music in the public schools. He was also 
instrumental in establishing a music festival for the youth of 
- 34 -
Manchester in 1926, which has since become a tradition, held 
annually in May. 
A recent newcomer to New Hampsh ire, Charles A. 
Yvoodbury of Keene, Music Director in the Public Schools since 
1937, holds a p r ominent position in New England as a leader of 
choral music. He was responsible in 1937 f or the addition af 
accredited voice classes and an a cappella choir in the curri-
culum of the Keene High School. His complete understanding of 
the various techniques and problems of voice production, com-
bined with his artistic interpretation of the score , have 
resulted in his professional recognition throughout New Eng land. 
Wood bury has served as choral conductor and adjudicator at the 
New England and state music festivals; faculty member of the 
Maine Ivlusic Camp at Farming ton , Maine, and of the New Eng land 
Music Camp, Oakland, Maine. 
Instrumental Music: C. Elmer Wilson , Jr . , Music Director in the 
Nashua Public Schools since 1919 - , organized the first High 
School Band in 1929 with the assistance of Harry A. Gregg, a 
•! prominent Nashua citizen. Wilson was also the founder of the 
Nashua Symphony Orch estra, as well as a pioneer in the organiza-
tion of the New Hampshire Iv'Iusic F'esti val Associati on. He is 
known as the Father of the State Festival Orchestra which was 
formed during 1929 to 19 30. 
Herbert R. Fisher , Director of Music in the Manchester 
Public Schools from 1926 - , was also associated with the early 
beginning s of the S tate Music Festival Association. 
========-====· =-====~======,==========~~=================~===============~~====~~========= 
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Music Courses: Under the supervision of Charles A. Woodbury, 
Music Direc t or in the Ke ene Public Schools from 1937 - , 
acc r e d ited courses in harmony and music appreciation became an 
accepte d part of the high school p rogram in 1937. One year 
later accredited courses in theory, harmony a nd analys is, and 
musi c a ppreciation were included in the Manchester Hi gh School 
curriculum as a result of Herbert F isher's influence . 
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CHAPTER IV 
MAINE 
Introduction: Massachusetts, Connecticut, and New·Hampshire had 
included music in the school curriculum at early dates. How-
ever , it was not until the present century that definite steps 
v,rere taken toward the advancement of music education in Maine. 
Choral Music : Elbridge s. Pi tcher, Director of Music in the 
Public Schools of Belfast from 1900 to 1918, 1935 to 1939, and 
the Auburn Public Schools, 1918 to 1933, was a pioneer in the 
development of hi·gh school choral music. With the assistance of 
Bertram Packard, Superintendent of Schools in Camden, Pitcher 
organized the first two-county school music festival (Waldo and 
Knox Countie s) around 1910. The festival concert, composed of 
vocal and instrumental s tudents, was held in Camden and was 
followed by others in succeeding years. About 1912 Elbridge 
Pitcher organized and directed the Eastern Maine High School 
Music l:j1 estival in a 11 concei•t performance of the opera, ' II~artha', 
1/ 
at the State Teachers' Conference in Bangor ."-
During his association with the Auburn Public Schools, 
1918 to 1933, the High School Chorus presented yearly perform-
ances of Gilbert and Sullivan operettas under his supervision. 
1/ 
-Gladys Pitcher, letter of March 7, 1951 
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His fine musicianship and "well-rounded musical point of view" 
has gained professional recognition throughout the State. 
Elbrid g e Pitcher was instrumental in the deve lopment 
of the Eastern Music Supervisors 1 Conference. "His vision and 
leadership had much to do with the strong foundation and growth 
of this organization in the New England States and the entire §./ 
Eastern area. 11 He was the "moving spiritn in the development 
of the Maine Music Educators• Association, and served in an 
advisory position to the Association during his later years. 
J'Pi tcher is knovm for his great k:Lndlines s to young musicians, 
and for hi s insoirational leadership in varied forms of civic 
- 4/ 
musical a c tivity."-
Music Courses: Accredited courses in theory and harmony were 
introduced in the curriculum of the Auburn High School during 
the service of Elbridge S. l' itcher, Director of Music, 1918 to 
1933. 
Music Camps: Maine Music Camp 
The Maine Music Camp at Farmington, formerly situated 
at Castine, is a significant contribution by Charles Warren of 
Brunswick and Lee Barrett of Lewiston. Organized in 1930, 
approximately two years after the National Music Camp at 
2/ 
~ Ibid. 
3/ 
r-· Music Educators ' J ournal, May-June 1949, Musi c Educators• 
National Conference, Chicago , pag e 44 
4/ 
r-· Ibid., pag e 44 
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Intel"•locken, Michigan, the Maine Music Camp offers high school 
students an opp ortunity to f urth er their musical e ducation for 
a two-week summer p eriod . 
'l'he purpose of this camp is "the advancement in 
appreciation and the p erformance of g ood music among the s chool 
age children of Maine. It is carried out through three organi-
5/ 
zations - the band , orchestra and chorus."-
The Board of Directors for 1940 were Mary c. Smart, 
Prank J. Ri gby , Ernest R . Hill, Lew Barrett and Clarence Rowe . 
Faculty members included: Frank G. Rigby , Director of Orch es-
tra, _ u gusta; Mary c. Smart, Supervisor of Girls' Dormitory, 
1 
.Dexter; Madame Rich-mond, Chorus, Sanford; Lew Barrett, P ercus-
sion, Lewiston; Russell H. Jack , Clarinet, Auburn; Katherine H. 
Graffam, Cello and Ba ss, P ortland; Jean Smart Sawyer, Piano, 
Bangor; Leroy M. Brown , Supervisor of Boys' Dormitory, Lewiston· 
an d Mildre d R . Patterson, Registere d Nurse, South Port land . 
Eastern Music Camp 
Mention should be made of the Eastern Musi c Camp, an 
organization that remai ne d in existence from 1931 to 1933. 
Situated on the shore s of Lak e lvl essalonskee ~n the townships of 
Sidney and Oak land , Maine, the .t;astern Music Camp "was intended 
to serve t h e musical needs of g irls and boys of high school age 
6/ 
in the East."- It was t h e result of t h e combined efforts of 
5/ 
- Pamphlet of Maine Mu sic Camp, 1949 
6/ 
- Eastern Music Camp Yearbook, 1931, The Eastern Music Camp 
Association , Waterville , Main e 
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Fr ancis F ind lay , Cl i f f ord V. Buttlema n , 1fi lliam c. Crawford, 
Harry E . ·fuittemore, Charles VI . War r en, Elbridg e VI . Nor t on and 
Dorothy H. 1/Iarden. 
f f icers of t he Eastern Music Camp Ass ociati on we r e: 
Willi a m R. Chapman, Honora r y Chairman and Advisory Board; 
Vvalt e r Damrosch, Honor a r y Pre sid ent; Georg e H . Gartlan , Honorar 
Vi ce-Presiden t; Will Earhart, Vice-Presi d ent; Victor L. F. 
Rebmann , Pr e si dent; Peter W. Dykema, Vice Presid ent; F r ancis 
F indlay , Vice- resi d e n t and Mu sical Director; orothy H. Marden 
Se c r e tary-Reg istrar and David C. King, Business Mana g er and 
Field Representative of 1931. 
Walter H. Butterfield , Direc t or of Music i n the Publi 
Schools of Providenc e , Rh od e I sla nd , wa s also intere sted. i n the 
s u ccess o f t hi s organi zat i on. Despite t h e many efforts of thos 
in t erested in the p r o ject, the New En gland Music Camp's failure 
· was due to the idealistic aims of t h e associat ion and fi n a n cial 
losses. 
New Eng land Music Camp 
Of recent interest to musi c e ducators in the East has 
been the growt h of t h e New England Music Camp, estab lis h ed in 
1937. It is locat ed on the former grounds of t h e Eas t ern Music 
Camp and is directed by Pau l E. Wi ggin, assisted by a distin-
guished facu lt y . Th i s camp of fers music courses , private 
instruction i n vocal and instrumental music; choral, orchestral 
and band experience to studen ts from twelve to twenty years of 
ag~ . 
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Rural :Music Education: Re c ogni ti on should be g iven Mary C. 
Smart, Director of Mus ic in the Dexter Public S chools from 
1912 - , for her p ioneering work in rural music education. 
Und er her supervision, high school choruses, glee clubs, 
orchestras, bands and instrumental class instruction have been 
organized in the Dexter Public Schools. 
Since 1940 growth in rural music education in Maine 
has become increasingly evident. Although this development has 
taken p lace beyond the limit of this investi gation, mention 
shou l d be made of the significant contribution by Lilla Atherto 
of Oak land. Like Mary C. Smart, Lilla Atherton has furthered 
also the advancement of choral and instrumental music in the 
Public Schools of Oakland. Both Mary C. Smart and Lilla 
Atherton are charter members of the Maine Music Educators' 
Association. 
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CHAPTER V 
RHODE ISLAND 
Introduction: Although the smallest state in New England, Rhod 
Island h as shared significantly in the development of music in 
the public schools. 
Materials: The outstandin g contributor to music materials from 
Rhode Island was Walter H. Butterfi eld, Director of Music in thE 
Providence Public .S chools from 1917 - 1942 . He collaborated 
with Noble Ca in, Walter Goodell and Glenn H. Woods on The Red 
Book of Program Songs and Choruses, published by Hall and 
McCr eary Company of Chicag o: 1932. This material contai ns 
r e lig ious and secular numbers, arrans e d for girls' and boy s' 
voi ces , unison and part singing . 
Butterfield assisted Ri chard D. Allen and Marguerite 
Tully with the "Providence Inventory Testill, a test of musical 
lm owle d.ge for grades four to nine, copyrighted by the VJorld 
Book Company of Yonkers, New York , 1932. 
Choral Mus ic: Walter H. Butterfield, Director of Music in the 
Providence Public Schools from 1917 - 1942, furthered the growtt 
of choral music in the public schools of that city. Under his 
supervision, the h i gh school choruses attained a hi gh standard 
of p erfection. He was instrumental in the organization of a 
spring musi c festival f or selected students of the elementary 
schools, held annually in May. 
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Butterfield was widely known as "an authority on 
voice teaching , conductor and adjudicator of s t u d ent and adult 
1/ 
organizations."- His success as a choral conduc tor was the 
r esult of "his understanding and s ympathy with those with whom 
he work e d; h i s remarkable musical instinct, drama.ti c and inter-
p retive feeling s coupled with his wealth of musical knowledge, y 
teaching ability and pedagogical background. u 
During hi s professional career, Walter Butterfield 
was an instructor of mus ic at the surarner schools of New York 
Univers ity , Cornell and Rutg ers. He was also a member of the 
facu lty of the New England Music Camp and served as choral con-
ductor at t h e New England , Rhode Island and Vermont Music 
Festivals. But terfield was associate d with the organization of 
the Eastern Music Supervisors' Conference and the New Eng land 
Music Festival Associati on. He was President of the Music 
Supervisors ' Nat ional Conference in 1 934. 
Edward J . Grant , Assistant to Walter H. Butterfield 
since 1924, and now his successor, has furthered the d eve lopment 
, of glee clubs, ch oruses and accredited vocal classes i n the 
· .tlroviaence Hi gh S c hools. 11 A meticulous musician, Grant's wide 
experiences have made his work an invaluable asset to the 
3/ 
Providence Public Schools."-
1/ 
Music Educators ' Jou rnal , September, 1949, page 69 
2 
- Georg e F . Potier, letter of March 28 , 1950 
3/ 
- Ibid. 
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Instrumental Music and Class Instruction: During the service 
of Walter H. Butterfield, orchestras, bands , and instrumental 
class instruction b ecame an accepted part of the school program. 
"'I'he respect, admiration and affection with which he 
inspired his pupils were th:/main reasons for l1i s achievements 
in thi's area of educa tion . 11 -
4/ 
- Georg e F . Poti er~ letter of March 2 8 , 1951 
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CHAPTEH. VI 
VERMONT 
Introduction: Vermont was not as prog ressive as the other New 
England States in the development of music e ducation. I t was 
during the first quarter of the present century that growth i n 
public school music was realized. 
Instrumental Mu sic: Adrian E . Holmes, Director of Music in the 
Bur ling ton Public S ch ool s f rom 1 918 - , i s an important fi gure 
in Vermont mus ic education. The Burling ton High School Orches-
tra tog eth er with t h e band,whi ch was founded by Ho l mes in 1 92 6 
have a c tive l y participated at the State and New En gland Music 
F'estivals . 
Holmes was instrumental in the development of t h e 
Vermont Music F e stiva l Association, assiste d by Herbert D. P earl 
Pr i ncipal of the Burling ton Hi gh School, and by the Headmaster s ' 
and Lions' Clubs of that city in 1928 . 
As an instrumental conductor, Adri an E . Holmes is 
re c og nized for his e x cellent musi cianship , the result of his 
:li:nowledg e and personal experiences with the variou s instrumen tal 
families. His vision and efforts in the org anization _of the 
Vermont Music Festival ar e c onsid e r e d by many as his greatest 
contribution t o Vermont mus ic e ducation. 
Rural ,\'lusic Educati on : Thr ough correspond ence with numerous 
e ducators in the field, the name of Bertha H. Whitney , Director 
--1--==============!!==~ 
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of Music in the Northfield Publi c Schools from 1923 - 1951, 
has b een acknowle dg ed for her pioneering work in rural music 
educ ation . Under her supervision, high schoo l choruses, g lee 
clubs and orch es tras were developed in the Northfield Public 
Schools. The students of the Northfield High School have been 
yearly participants at the Vermont Music F estival. 
Bertha H. Vfuitney was a pioneer member of t h e Vermont 
Musi c Educa tors' Associ ation and had b .een active since 1922. 
46 
CH.I\PTER VII 
HEW ENGLAND Ul3LISHERS 
OF MUSIC EDUCA1'ION Y TE iALS : BASIC SEHIES 
In traduction:· Through the years the educational pub lis hers of 
Bo s ton have contribut ed generous l y to the field of education. 
However , their activities have not been confined e x clusively to 
the publication of general curriculum materials. Their i n clu-
sion o f s p eclfic and va luab le teaching aids by New England musi 
educators has resulted in a much broader and complete bibliog -
raphy. 
During the early period of public schoo l music , super 
visors and teachers were restricte d in their teaching by the 
lack of e;raded music series and teach ers' manuals containing 
explicit directions for cl assroom p roce dures. This need was 
finally recognized in the years tha t followed and resulted in 
the publication of many excellent music methods compile d by 
New England music educators. A recent trend i n the publication 
of mu sic series ha s b een in the c orrelation of music with other 
a ctivities of the curriculum prog ram. 
During the late n:Lneteenth century and continuing 
through the years, there has b een an increasing recognition of 
the need for music nmterials, materials of smaller scope, 
designed to supple:.nent the various music series in use in public 
schools throughout i'J ew England , as well as to provide for the 
specifi c needs of the secondary prog ram. The developme nt of the 
instrumental movement created new demands for additional 
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I· 
materials which in time were c orrelated with the estab l is hed 
v oc a l p rogr am in the school curricula. These needs were met by 
the many valuable and help ful publicat ions of the e ducational 
publishers of Boston. 
'.l'he mus i c a l acti viti es of the e ducational publishers 
were n ot limited e x clusively to the publicat ion of meth ods and 
materials. During the late nineteenth century, before normal 
schools and colleges sponsored the training of music supervi-
sors and teach ers, the e ducati onal publishers of Boston we r e 
the fir s t to es tablish surmner schools for t h is purpose. These 
se s s ion s were org anized primarily for t h e instruction of music 
supervisors and teachers in the use of the various music method . 
that had been published by these educational concerns. This 
p ioneering movement was not only stimulating to music educa-
tion , but resulte d in a trend that in later years was follow·ed 
b y man y of t h e New Eng land colleges and universities . 
I 
GINN AND COMPANY 
Music Textbook Series: Ginn and Company , one of the oldest 
pu b lishing hou ses in Boston, was established by Edwin Ginn in 
1 867 . Two y ears l a ter this c oncern published the first graded 
music ser ies i n t he United States entitled The National Music 
1/ 
Cour s e b y Luther V . I'I'Iason.- This method was based on t he earl 
" song a pproach 11 to music reading and was later revised in 1885 
a s the New Nati onal Music Course. 
1/ 
- See p a g e 1 
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In 1898 when music reading had become the major issue 
!1 in school music, Ginn and Company published The Educational 
2/ I Music Course- compile d by Lut her W. Mason , James M. McLaughlin 
an d Nat~mn H. Dole . This series was revised in 1903 as The New 
£1 
Educat:tonal Music Course and was one of the first to cons ider 
the aesthetic values of musi c, reflecting the i nfluence of the 
ch ild study movement . This course now began to apply reading 
i techniques to song material s. 
I Other methods that followed at a later period based on 
4/ 
The Music Education S eries- by l this same philosophy included: 
Thaddeus P . Giddings , ·Hill Earhart, Elbridg e W. Newton and Ralph 
L . Baldwin, 1923, which was accompanied by 
l and phonograph-recordings and The World of 
l·by M:abelle Glenn , Helen S. Leavitt, Victor 
an appreciation text 
l.iusic Series edited 
L . F . Rebmann , Earl L 
! Baker and c. Valentine Kirby. Copyrighted ih 1936, this latter 
! course was the second series to correlate music with the school 
curri culum and included a supplementary instrumental program. 
I aterials: Additional publi cations by Ginn and Company are: 
I A Girl 1 s :tiigh School Music Reader by_ Juliu s Eichberg , 1879; The 
INew High School Music Reader , Julius Eichberg , 1891 ; Progressive 
Melodies , Halph L. Baldwin , 1910; "Musical Art Series", Ralph L. 
2/ 
1- See page 6 
3/ 
- See pag e 7 
4/ 
See pa g e·28 
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Baldwin and Elbridge W. Newton, 1913; Progressive Song s , alph L. 
Baldwi n , 1 91 6 ; Music Appr eciation Records, 1926; Assembly Song s 
and Chor u ses by Randa l l J . Cond on , Helen S . Leavitt and 
Elbridg e W. Newton , 1929 . 
Su1nmer S chools: In Octob er of 1886 , two years after the 
establishr ent of t he first summer sch ool at Lexington, 
!Vlassachus et ts , b y S ~. l ver Burdett Company , Ginn and Company 
organized a music school in Bos t on to instruct music supe rvisors 
a.Ild teacher s in the use of the ' New Nati onal Mu sic Course . Mem-
b ers of the first faculty wer e: " Luther W. I·tiason , :N. Lincoln, 
C. R . Bill , Geor g e A. Veaz ie , 0 . B. Brown , S . H. Hadley , J . B . 
5/ 
' hal~ l and , Henry G. Carey and. J..1eonard. B . Marshall . "-
In the foll owing years, summe r sessi ons were held in 
var i ous sections of the East and Mid-West, but were eventually 
di sc ontinued at t h e close of the period . 
II 
SILVER. BURDETT COMPANY 
Music Te x tbook Series : Silver Burdet t Company was founded by 
Edgar 0 . Silver of Boston in 1885 . This concern obtained per-
mi ssion from D. ppleton and Company to publish The Normal Music §] 
Course by Ho s ea Edson Holt and John W. 'rufts i n 1885. This 
was the second music reading series to be published i n the Unite 
States and was later revised in 1910 . In 1901 Silver Burdett 
5/ 
- Birg e , Op . cit. , page 134 
6/ 
See page 4 
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Company secured the ri e;hts to the l11Iodern l\Iusic Series by ~ ob ert 
JF oresman and Eleanor Smith from the Scott, Fore sman Company. 
Thi s course, based on the 11 song a p proach11 to music reading, was 
considered a progressive venture at this time, and endorsed the 
idea that the nsong contained all the elements necessary for a 
7/ 
music reading technique . n-
I 
Other me.thods that followed based upon this same 
philosophy of music edu cation were: Th e Px•og ressive Music 
Series by Horatio W. Parker, Osbourne McConathy, V1. 0. Miessner 
8/ 
and Edward B . Birge , 1914;- The Music Hour .::.ierie s , compiled by 
Osbourne McConathy , W. o. Miessner , Edward B. Birge and Mabel E . 
Eray, 1927. The latter course was the first to correlate music 
with the curriculum program, and included a Catholic edition 
with Greg orian chants. The series was later r evised in 1937. 
Materials: Other valu able contributions by Silver Burdett 
Company are: Ceci l ian Series of Study and Song by John ~ . Tufts 
1892; The Child 1 s F irst Studies in Mu sic by Samuel r;. Cole, 
1910; 11 Har monia" , ,part chorus for mixed voices by Samuel W. Cole 
and Leo R. Lewis , 1910; "S~rrnphony Series of Programs for School 
an d Community 0rchestras 11 , ed ited by F'rederick A. Stock , George 
Dasch and Osbourne McConathy , 1924; Music Appreciation Course by 
Mabelle Glenn , Margaret Lowry and Margaret DeF'orest, 1926 ; The 
Singin ' Gatherin' by Jean Thomas and Joseph A. Lead er, 1939; 
7/ 
- Birge, Op . cit . , page 159 
8/ see page 10 
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I 
1! music textbooks on history ~ harmony, theory and music e ducation. 
11 
I 
IJ 8u mmer Schools: The first summer school established by any 
'Ill educational publ isher· i n New Eng la._nd was sponsored by Silver 
Burdett Company i n 1884 at Lexing ton, Massachusetts. Thi s 
I 
pioneering mov ement wa s u n der the direction of Hosea Edson Hol t , 
and later became known as the "American Institute of Normal 
I ~ Methods" i n 188~ . The faculty of 1891 included Henry E . Holt, 
h Joh n W. Tufts, Le onard B. Ma r shall and Samuel W. Cole . 
1j At one t ime Silver Burdett Company promoted suu11'J1er 
I scho ols i n many sections of t he United States. However, the 
only one remaining today is the " American Institute of Normal 
M.ethods 11 , located at Lasall Junior College , Auburndale, 
I Massachusetts . 
I III 
D. C. h~ATH AND COMPANY 
Music Tex tbook Series: Establi she d in 1 898 by D. C. Hea th of 
!Boston , thi s company has publis h e d one mus i c series, The Public 
I 
1 S choo l £·,1usi c Course by Charles W. ~fui ting , 1 890. This i s a 
musi c r eading method composed of technical e x ercises and song s 
and was revised in 1908 as the New Public School Music Course. 
Materials: Materials contributed by this concern include: The 
Complete Music Read er for High Schools, Normal Schools 1 Acade-
mies and Seminaries by Charles W. Whiting, containing technical 
Jexerc i ses, patriotic songs , folk tunes , classical comp ositions 
and ori g inal mat erial b y Vv'hiting, 18 93 ; The High School Ch oralisu 
52 
!consisting of technical exercises, song s , hymns, and anthems , 
! charles ~ · . Whiting , 1903. 
IV 
C. C. BIRCHARD COMPANY 
Materials: 'l'he C. C. Birchard Company of Boston was founded by 
Clarence C. Birchard in 1901 . During that same year this con-
cern pu b lish ed the Laurel :Song Book, edited by William L. 
Tomlins • . This text contained many e x cellent art song s by the 
g reat masters and was a radical change from the customary type 
of folk song material that at one time was popular in music 
readers. 
Other valuable materials by this company are: Laurel 
,Music Reader, edited by \" illiam L. Tomlins, 1 906; The School Son 
Boolc, Os bourne McConathy, 1909, revised 1930; enlargement of the 
Laurel Music Series by M. Theresa Armitage as follows: Unison 
Book, 1914; Junior Song s, 1915; Folk and Art Song s; 1924; 
!Sen ior Song s, 1926; S . A. B. Book , 1928, Pre-School Music by Floy 
lA. Rossman, 1928; The Check Book, edited by Peter Dyk ema, 1930; 
!Twice 55 Community Song Series, Peter Dykema, Osbourne McConathy 
IWill Earhart and Hollis Dann, copyrighted 1929; Concert S ong s, 
vi . The resa Armitag e, 1931; Singing Youth for Junior Hi g h School, 
~ .Theresa Armitag e, Peter Dykema and Charles F arnsworth , 1935; 
!Glee Music for Junior High School Boys, Hobert W. Gibb and 
I Haydn M. Morgan, 1937; Glee Music for Treble Voices , Robert W. 
P ibb and Haydn M. l!lor gan, 1939. 
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11 The C. C. Birchard Company is well known for its 
I excellent catalogue service of choral music, cantatas, oper-
ettas, operas, c h ildren's novelties, instrumental music and 
1 music textbooks. 
I 
v 
II 
E . C. SCHIRI·IiER MUSIC COMPANY 
Music Tex tbook Series: Org anized in 1917 by rnest c. Schirmer, 
II 
II Sr., of Boston, this concern has contributed one tex tbook series 
' I' 
. 1! to music educati on . They are better known as specialists in 
l'l vocal and instrumental music and as music importers. 
I The Concord Musi c Series , compiled by Thomas • 
ll surette and Archibald T. Davidson, was published by this com-
1 
l pany in 1917. This was a graded music series desig ned to d evel-
,1 op an appreciation and love for g ood music through the singing 
II 
r of beautiful songs. It containe d folk tunes and material by the 
,j classical composers and extended beyond the level of the second-
1ary school because of the inclusion of choral and instrumental 
materials for adults. 
I 1
Materials: Other contributions have been: 11 The Commonwealth 
1Series 11 edited by Henry Clough-Leighter, 1921; "Wellesley Choral 
1Repertoire11 , Henry Clough-Leighter, 1925; 11 The A Cappella 
s eriesrr, Henry Clough-Leighter , 1925; "Radcliffe Choral Music 11 , 
I 
h ienry Clough-Leighter, 1928; 11 St . Dunstan Edition of Sacred 
r·llusi c", arrang ed by Walter 'li"illiams, 1931; "E. C. Schirmer 
:Oescant Series", tl.enry Clough-Leighter, 1933; materials for 
!pianoforte , violin and violoncello. 
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CHAPTER VIII 
NE"v'l ENGLAND PUBLISHERS 
I 
OF MUSIC EDUCATION MATERIALS: SUPPLEMENTARY 
!Introduction: 
I . 
Music education has b een greatly enriched by the 
significant contributions of other publis hers of Boston, whose 
,, 
ll special and limited interests in school mus ic have been confined 
Ito the publishing of valuable supp lementary materials . These 
' elpful teaching aids include octavo, choral and instrumental 
u sic materials as well as educational textbooks. Some of these 
)concerns als o offer a complete line of well-kno'vn makes of 
usical instruments , phonographs, recording s and radios. Their 
extensive and complete catalogue service has b een of great value 
to music educators and teachers , especially in areas remote from 
etrop olitan contacts . 
I 
OLIVER DITSON COMPANY 
As discussed in Chapter VII, Ginn and Company had 
egun in 186 7 to p lay its important part in the editing and pub-
ishing of needed music materials . However, at a much earlier 
eriod the well-known firm of Oliver Ditson Company of Boston 
I ad started its extensive and complete catal ogue service. Thi s I . . 
pioneering concern was establishe d in 1783 and remained in 
1 
xi stence until 1930, when it merged with Theodore Presser 
ompany of Philadelphia. 
I . 1Ia terlals: Some s:lgnificant Di tson publications have been : 
'The Music Students' Library 11 , 1897; ;rThe Musicians 1 Library'~ , 
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II 
I 
1903 ; 11 1'/Iitchell ' s Class Method for Violin, Viola , Clarinet , 
Cornet and Slide Trombone" by Albert G. Mitchell 7 1912 - ; 
It' .. a mous Sing ers Seriesn, 1915; "The Music Student 's Piano 
1Course 11 , 1918 ; "The Phi lharmonic Orchestra Series", 1921; "The 
Course o f Study in Music Understanding 11 , 1924; "The Symphonic 
Band eries11 , 1926; rrThe Analytic Symphony Series" edited by 
Per c y Goetschius, 1927; 11 The Pocket Music Students Series 11 , 
192 7; vocal , octavo and instl'umental music; cantatas, · operettas 
and educational textbooks. 
II 
YvH ITE- mUTH IvrUSIC PUBLISHING COMPANY 
Organized in 1867 by Charles A. ~~'hite , ' • Frank Smith 
land Jol1n li' . Perry of Boston , t hi s firm was one of the first to 
s p ecialize in the printing , en graving and binding of music. 
Like the Oliver Ditson Company , thi s concern also had a larg e 
and varied catalogue servi ce . 
Materials: The following material s have been published by this 
company: " The Teacher's Library", materials for pianoforte , 
organ , voice and flute; 11 Edi tion \QJ.i te-Smi th11 , studies for 
organ, violin, v i olon cello and voice; " Stanhope Edition of Schoo 
Music" c onta ining supplementary school music numbers by 
Frederick H. Ripley and Harry L . Harts ; materials for unison and 
part-singing; song s and choruses for secondary scho ols. 
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III 
ARTHlJR P . SCHI't'I IDT COMPANY 
This retail music store and publishing house was 
I established i n Boston by Arthur P. Schmidt in 1876. The follow-
ing year it began to specialize in tr1e publication of American 
compositions, and since that time has been 11 l{nown as the 
1/ 
'Pioneer Publisher of American Music'".- It offers also an 
assorted catalogue service of vocal , choral, pianoforte , organ, 
violin and orchestral materials as well as educational text-
books. 
IVIateria1s: This company is 1mown for its "Educational Music 
Series", a collection of violin and piano compositions published 
in 1 910; textbooks on music theory, harmony, history and appre-
ciation. 
IV 
BOSTON M:USIC COMPANY AND G. SCHIRMER, INC . 
The Bos ton Mu sic Company is a pop:ular retail store, 
publishing and mail order house. Founded in Boston in 1885 by 
Gustave Schirmer, Jr., this concern specializes in vocal and 
ins trumental music, oct a vo choruses, instruments, radios, phono-
graphs and recording s. It also features an extensive catalogue 
ser·vice and is t h e American representative for the Winthrop and 
1/ 
-Ayars, Christine M., Contributions to t h e Art of Music in 
America by the Mu sic Industries of Boston 1640- 1936, 1937, 
H. "l;~J . Wils on Co., New York , page 38 
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:Rog er s Ltd . Publishing Company of England; the Eastern repre-
lsentative for 
I the exclusive 
the v illis Music Compm y of Cincinnati, Ohio; and 
ag ency f or the composition s of Carrie Jacob s Bond . 
Ma terials: Its maj or cont ributions have been: "Popular Concert 
Library11 , a collecti on of orchestral compositions by modern 
composers; "The Boston Music Company Edition11 , religious and 
secular material for voice, pianoforte, violin, organ and brass 
instruments; "The John M. VVilliams Piano Cours e", 1926; 11 The 
Edu cational Music Series"; "A Tune a Day", Violin Book I, by 
C. Pau l Herfurth, an instrumental method , revised edition, copy-
righted 1933; '' All Service Folio f or Orchestra and Band" , 
arranged by C. Pau l Herfurth, copyrighted 1935; 11 All P opular 
Orchestra Folio", C. Paul Herfurth, copyrighted 1939, and t h e 
"Boston Music Choral Series" arrang ed by Bryceson Treharne. 
v 
B . F . WOOD COMPANY 
Established in Maine in 189 3 by B . F . Wood, the Boston 
office of this company was i n corporated in 1917, and s p ecialized 
in t h e publication of choral materials for relig ious and educa-
tional purposes. At one time foreign offices we r e maintained in 
London and Leipz i g , but only two offices remain today located i n 
,.~ ew York City and Boston , Massachusetts. This concern is the 
American a g ency for the Joseph William Li mited Company of 
London, s p ecialists in educational materials. In 1950 the B. F . 
Wood Company was sold to Jt:Ii lls Music Inc . of New York. 
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Materials: The B. F. riood Company is wel l known f or its " Wood 
Edition" of vocal and instrumental materials by classical com-
posers, and the ny ood Octavo Series" , 1913, which c ontains 
secular and religious music. This firm has published also one 
instrumental book of song s and marches f or school purposes , the 
"Criterion Band Book 11 , 1932. 
VI 
WALTER JACOBS , INC . 
This concern was organized in Boston in 1894, but was 
I eventually discontinued around 1943 or 1944 . It offered a com-
p lete catalog ue service of its own materials for orchestra and 
band in addition to other catalogue publications . 
Materials: Significant contributions for band and orchestra 
include: !!Evergreen Collection of Fifty Famous Old Song s 11 ; 
11 Album of Master Classics"; "Ensemble" of orig inal compositions; 
"Concert Album" ; " American Composers' Series of Light Program 
Numb ers"; "Select Repertoire for Young Bands"; "School and 
Community Band Book"; " Band Book of Classi cs"; 11 Band Book of 
Military Marches" ; "Loose Leaf Collection of ~tandard Marches 
for Orchestra"; nFolio of Classics 11 , and "Folio for School 
Orchestras". This concern has also contributed the following 
choral aterials to be used with bands and orch estras: "ITa lter 
Jacob's School Choruses and Octavo Miscellany!! and uDelta 
Seriesn. 
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VII 
CHARLES W. HOMEYER AND COMPANY, INC. 
This retail music store was established in Boston 
around 1900 by Charles W. Homeyer , and later was incorporated in 
1932. It deals in vocal and instrumental music , phonographs, 1 
recordin g s and musica l instruments . Th e Charles • Homeyer 
Company has one of the larg est assortments of foreign publica-
tion s in the United States, and is one of the American agencies 
!for Barenreiter Verlag of Germany, publishers of educational 
materials. 
Materials: Although this concern specializes in the publication 
of octavo choruses, it has contributed some materials for voice 
1 and pianoforte. 
I 
I 
VIII 
TRACY ~WSIC LIBRARY, INC. 
Tracy Music Library , Inc . was found ed in Boston by 
Georg e Lowell Tracy, a student of Sir Arthur Sullivan of England 
In 1900 Percival B. Metcalf purchased Tracy's interest and 
retaine d the title. Since that time, t his music library has 
been the exclusive ag ent for t h e Gilbert and Sullivan Society in 
the United S tates . 
Materials: This concern offers an unusual service to music 
supervisors , choral directors, various org aniza t ion s and chari-
table societies by renting the following materials: operas, 
i 
operettas , oratorios, cantatas, musical comedies, orchestral 
ac c ompaniments, cos tumes and scenery . 
IX 
Mc LAUGilljiN AND REILLY COMPANY 
This company was first establ i shed in Bos t on in 1904 
I by James NI . i'lcLaughlin and J am es A. Reilly as the Liturgical 
Mus ic Company. Five years later it wa s incorp orate d and the 
title was changed to McLaughlin and Reilly Company. 
Materials: Although this firm speciali zes in the publication of 
! religious music for the Catholic church and paroch ial schools, 
it has contributed the following for public school use: Octavo 
2/ 
material s- by George A. Veazie and James M. McLaughlin; S i ght 
~ Singing Exercises, James Ivi . McLaughl in, publishe d around 1 915 
and t he Holiday Song Book by Ethel Kemi s, 1949 . McLaughl in and 
Reilly Company are dealers a lso for the Crusader, Colonial and 
York musical instruments. 
X 
CARL FISCHER , I NC. 
The Bos ton off ice of Carl "ischer, Inc. of New York 
was es tabl ished in Bos ton in 1908 . This is a retail music s t ore 
and has one of the larg est instrumental cata logues i n the United 
States. Carl Fische r , Inc. is the Ameri c an representative for 
the Oxford Universit y Pres s of England and i s the Boston agency 
for the Buesch er Band Instrument Company of Elkart, Indiana. 
2/ 
- Ti tles and dates of publication unavailable . 
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Materials: This company is well known for the following mate-
rials: " Progressive Orchestra Folios n arranged by Julius S . 
Seredy and Louis Tacaben, 1 915; "Junior Orchestra Album11 edited 
by Charles J. Roberts, 1924 ; "Re p ertoire Band Book" by Charles 
J. Roberts, 1924 ; :' Chenette Band Bookrr , Edward Chenette, 1927; 
"E . C. Moore Band Coursen , 1930; 11 Fundamental of Orchestra an d 
Band Playing", Irving Cheyette, 1932; "Academic Method for 
Orchestra and Band Instruments 11 by John A. 0 1 Shea, Carl Gardner 
and F ortunato Sordillo, copyrighted 1933 , and "Educational 
Orchestra Album" edited by George Lindsay and Georg e P. Spangler 
1933; vocal and octavo materials. 
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CHAPTER IX 
NEW ENGLAND TEACB"ERS' COLLEGES 
Introduction: It is difficult to evaluate fully the achieve-
ments of New England state teachers' colleg es in music e duca-
tion . Most of t he early teacher training institutions had 
i nclude d some form of music instruction in their curricula, but 
inforrnation is limi ted as to any of their specific courses 
develop ed in the l atter part of the nineteenth century. However 
Massachusetts, Connecticut and Rhode Island did contribute sub-
stantially to progress in the areas of choral music, classroom 
methods and music materials. 
I 
MASSACHUSETTS 
F'raniingham Teachers 1 Colle ge: This colleg e was one of the first 
normal schools to of f er cou rses in choral music and teaching 
methods. Th is si gnificant contribution took place during the 
service of Fre dericl{ w. Archibald, Director of Music from 1898 
to 1 9 37, who initiated not only these i mportant courses at 
Framingham, but within the same period instructed at Salem 
Normal School, f rom 1906 to 1926. 
In his philosophy of music education, Arch i bald 
believed that children should be taught to love music for itself 
rather than the technical aspects of the art, and instilled this 
pri nciple in his student teachers. This progressive idea was 
considere d b y many as his greatest contribution to music educa-
tion. 
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As a choral conductor, 11 his interpretation of the 
score with emphasis on tone quality, phrasing and diction were 
contributing factors to the many fine renditions by his student 
1/ 
and adult org anizations. Ji-
Frederick Y'i . Archibald was a member of the faculty of 
Bo ston Univers i ty and t he American Institute of Normal Methods, 
Auburndale, Massachusetts. He was actively associated with the 
Fir·st Church in Walth a m, Mas s achuse t ts, as Music Director from 
1898 to 1938. 
Westfield Teachers 1 Coll ege : Sterri e A. 1ileaver, Music Director 
at the Vfestf i eld Normal School, Westfield, Massachusetts, from 
1899 to 1904, was well knovm for his teacher training course in 
2/ 
music methods.-
Low.ell Teachers 1 College: Lowell Normal School at Lowell, 
Massachusetts, is b elieved to be the first state teachers' 
colleg e in New England to s pecialize in the training of music 
teach ers and supervisors. Albert Edmund Brown, Director of 
Mu sic from 1 910 to 1919 , was responsible f or the establishment 
and development of this specialized music program. 
Brown is recognized as an authority on voice teachin g , 
the result of hi s e x tensive training and wide experience in this 
area of music. He has been associated with the faculties of 
1/ 
- Herbert H. Arch i bald, letter of February 2 7, 1951 
2/ 
- See p a g e 27 
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Chautauqua Institute, New York, at Boston University Colleg e of 
Music, and as };ean of the School of Music, Ithaca Colleg e, 
Ithaca, New York. He is well known also as a recitalist, 
lecturer, author and editor. 
Up on the resignation of Albert Edmund Brown , Inez F. 
Damon became Director of Mus ic from 1920 to 1935. During her 
service, -vocal music was ft1rther stimulated as well as class 
instruction in violin and piano. 
The choral program at the Lowell Teachers' Colleg e 
attained a high standard of p erfection under the supervision of 
Grace G. Pierce , Music Direc tor from 1935 to 1946. Selections 
per·formed by the Glee Club and chorus . represente d the finest 
literature in musi c. Her excellent interpretation of the score , 
combined \rlth her enthusiasm and native liking for music were 
characteristics that enabled Grace Pi erce to achieve success as 
a choral conductor. She was instrumental also in establishing 
criteria for mastery in applied music for students at the 
Teachers' Colleg e. 
During her professional career, Grac e Pie rce was 
associated with the faculty of Boston University and the faculty 
of the Institute of Normal Methods, at Auburndale, :Massachusetts 
She was a member of the Eastern Musi c Supervisors' Conference 
and the Boston In-and-About Music Educators' Club. 
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II 
CONNECTICUT 
New Haven Teachers' Colleg e: '.Villiara Edwin Brown, Director of 
IMusic at the State Normal Schools o f Ne w Britain from 1901 t o 
' 1 9 14 , Danbur y from 1911 t o 191 4 and the New Haven Normal S chool 
from 1 901 to 1938 , was r e sponsible f or the introduction of a 
course in music methods at the New Haven Normal School in 1 901 . 
He has c ontrlbuted to The Music Edu cation S eries , pub lished by 
Ginn and Company , 1923 , and to the Novello Music Se.I.:J¥e~~ ' pub-
3/ 
l ished by H. ~ . Gray .-
Brown is a lso the composer of a quantity of unpub-
lished song mat erial for school purposes , as well a s chora l and 
ins t rumental compositi ons . I n past years he has been a choral 
director and an active member of the Eastern Musi c Supervisors' 
Confer ence. 
III 
RH ODE ISLAND 
Rhode Island College of Educat ion : Mention shoul d be made , in 
g enera l, of the teacher training work of Elmer S . Hos mer ru~d 
John B. Archer , Music Directors of the Rhode Island C.ollege of 
Education in Providence. 
Director of Jviu s i c from 1922 to 1940, Elmer S . Hosmer 
was the compo ser of numerou s compositi on s including the 
3/ 
- Da te of publication unavailable 
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following school cantatas : 11 Columbusff . ttpilJ:rrims of 1620 11 ~ u :1 
11 Our First Flag" :~ ' Unknovm Soldier" aJ.l.d f!1'he Fountain of Youth. '' 
Successor to Hosmer ~ John B. Archer has contributed to 
chora l literature , The Musi c Education Series, pub l ished by Ginn 
and Comp any, 1923, and The World of Musi c Series, Ginn and 
Company , 1936 . 
Archer was the founder and director of the Providence 
Festival Chorus, wlnch was organized in 1923. He has been 
active also as a lecturer, organist and c hoir director. 
CHAPTER X 
CONCLUSION 
Introduction: After many months of e x tensive research through 
correspondence, reading s from various sources, and personal 
intervi ews with prominent mu s ic educators, many interesting and 
little known facts about the entire field of music education in 
New England have been revealed. It is only after a thorough 
investigation of this specific area t h at one becomes keenly. 
aware of the active part New England has played in the past and 
is continuing to play in the development of music education. 
Likewise, one cannot help but acquire a deeper insight into the 
history of public school musi c, as well as a feeling of pride 
and gratitude toward these early pioneers in their efforts to 
further the growth of school musbc. The richness of this New 
England area may be seen in the many significant and valuable 
contributions mad e by New England music edu~ators. 
This study cannot help but make one also more appre-
ciative of the development of the many excellent and varied 
music programs that are currently offered today in public school 
curricula throughout New England, as well as the modern facili-
ties and equipment provided by many of the more progressive 
public school systems.. :Music educators have perhaps accepted 
this progress without question, failing to consider the various 
obstacles whi ch at one time confronted these early pioneers. 
As a result of their vision and perseverance, public sch ools in 
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New England today are enjoying the privilege of participating 
in excellent music education programs. 
Methods: This i nvestiga tion has r evealed that Hassachusetts was 
the first to contribute substantially to the areas of music 
methods . The National Music Cou~, compile d by Luther W. !Vias on 
of Boston in 1870 , established a firm foundation for school 
music in g eneral. About t he same time in Indianapolis Ge org e B. 
Loomis publi shed his method of teaching under the title of 
Loomis ' Pr ogressive Mus ic Lessons. It was Mason's course, 
however , which serve d as the 11prototype of the many methods 
.Y 
which followed it. 11 The influence of thi s early song approach 
to music reading is reflected indirectly in many music series 
that h ave been published today. However, dissatisfaction and 
distrust in the u se of The National Music Course resulted in the 
pub lication of many school music methods from which emerged th e 
music r eading movement, a trend that dominat e d music education 
until the turn of the century and l ater was overshadowed again 
by the song movement . These two distinct philosophies of mus ic 
reading not only prove d to be a contr oversial matter during the 
nineteenth century, but continue to be the topic of discussion 
among supervisors and teach ers today. 
Connecticut paralleled Massachusetts in the field of 
music methods. Vihi le Luther W. Mason wa s actively engaged in 
1/ 
- Birge, Op. cit., page 103 
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the -teaching of music in the Boston Public Schools, Ben jamin 
Jepson of New Haven established a music program in the schools 
of that city. An advocate of the music reading movement, Jepson 
exerted great influence in music education throughout the 
country. "Solo singing was a feature of his method and he was 
2/ 
one of the first to have systematic individual singing;"- a 
trend that later achieved popularity with many leading music 
educators. 
~£lhe music reading movement was further accelerated 
through the energetic efforts of Sterrie A. Weaver of 'l1orrington 
who not only contributed substantially to methods, but was one 
of the first to endorse the testing of musical performance, a 
practice that was later followed by other music educators and 
publishers. Contrary to the beliefs of Weaver, F'rancis E. 
Howard of Bridgeport recormnended a return to the song movement 
a 00'ain. Thi s chang··e of ]Jhilosonhy was a f'na tural reaction from 3/ .. ~ 
the many methodsu- wbich had been in use. 
Recognition should be given also to the educational 
publishers of Boston for contributing valuable and needed text-
book series, thus broadening the resource field of public school 
music . 
Materials: As far as materials are concerned, Massachusetts ru1d 
Connecticut a gain pioneered in this area. These materials were 
2/ 
-Ibid., page 132 
3/ 
- Ibid ., page 126 
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smaller in scope, designed to supplement the various music 
series in use in public schools, as well as to provide for the 
specific needs and interests of the secondary school curricula. 
The educational publishers of Boston also have partic-
ipated ~ctively in the advancement of choral and instrumental 
materials, as well as the retail music stores, whose interests 
have been confined to the publishing of octavo, choral and 
instrumental music, as well as to the sale of phonographs, 
recordings and instruments. 
Choral Music: Early activities in choral music were reflected 
in the pioneer oratorio performances by graduate students of the 
New Haven Hig h School, New Haven, Connecticut in 1875. Closely 
allied with this early movement in Connecticut was the g rowth of 
choral music in Massachusetts, which at a later period in 1890, 
contributed many excellent oratorio prog rams presented by the 
Dedham Hi gh School Chorus. 
However, New England was not the only section in the 
United States to pioneer in this area, for in 1893 the high 
school chorus at Moline, Illinois, likewise presented "The 
Crea tionn directed by rl1haddeus P. Gidding s. 
These early influences and pretentious concerts not 
only laid a firm basis for high school music of the future, but 
likewise established a precedent as to the choice of literature 
that was to be performed by high schools in the years that 
followed. Recently, however, there has emerged a trend toward 
71 
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the use of less pretentious materials and toward the more variec 
programs of classical, semi-classical and popular types of 
choral literature. 
Instrumental Music: The growth of the instrumental movement 
has been a more recent one, taking place within the present 
century . Although there were some early developments in New 
England, the movement as a whole was less rapid than in the mid-
west . Early midwe stern activities were reflected in the organi-
zation of high school orchestras by B. U. Merri ll, a student of 
the Aurora, Illinois, High School in 1878 ; by Jessie Clark of 
\1\fichi ta, Kansas, 1898; and in the same year by Will Earhart of 
Richmond, Indlana. rrhese pioneering attempts resulted in the 
growth of the instrumental movement not only in the At lantic 
States but also in the midwest -and California. 
Others in New England influencing this movement pre-
vious to World V!ar I were Osbourne McConathy of Chelsea, 
Massachusetts, and James D. Pri ce of Hartford , Connecticut. 
Prom these early attempts have emerged three lines of instru-
mental development , 11 all having their inception at about the 
same time, namely: grade school orchestras , grade and high 
4/ 
school bands and instrumental class instruction."-
Although these activities were first considered extra-
curricular by scho ol administrators, today many school systems 
4/ 
-Birge, Op. cit., page 185 
t l1roughout New Eng land are sponsoring some form of an instru-
mental p rogram in conjunction with the regular school curricula, 
the result of the wise decisions of these early pioneers. 
Jliusic Courses: New Eng land paralleled the midwest in t h e 
ac c eptan ce of music courses as part of the regular school curri e 
ulu m. 'IJ.jb.ile the high schools of .Spring field and Cambridge, 
Massachusetts, had included music courses in their school pro-
g ram during the late nineteenth century, Francis E. Clark of 
Ottumwa, I owa, introduced a music his t ory course in t he high 
school of that city. Likewise Peter Dyk ema developed classes 
in Wa g nerian Opera at the Fletch er School in Ind ianapol t s, 
while critical study courses were offered by 't'iill :Earhart in 
Ri chmond, Indiana. 
Summer Schools: During the late nineteenth century when the 
need for some form of teacher training was realized, the educa-
tional publis~rs of Boston were the first to meet this exig ency 
by establishing numerous summer schools throughout New England. 
In the present period, however, as demands for imp roved training 
h ave increased , colleg es and universities have accepted this 
challenge and are now offering many valuable and helpful courses 
to music supervisors and teachers in their quest for profession-
al advancement. 
Conclu sion: As a result of this research one mi ght well pre-
diet that in the future more communi ties will e .:x-pand. their 
sch ool curr i cula to include a variety of music courses at the 
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secondary level, a highly developed instrumental program 
throughout the school system, improved equipment, facilities 
and teaching conditions.. The educational and music publishers 
will probabl y continue to furnish even b etter methods and 
materials of interest to the children, while colleges and uni-
versities will without doubt offer more extensive courses for 
the professional advancement of music educators and teachers. 
Thus the spirit of enthusiasm and the love of music 
which was so evid ent in the lives of these early pioneers is 
apparent today over all New England. The field of mus ic 
education continues to offer challenging opportunities to those 
who would make music their chosen career. 
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PE.'DI X B 
Concert by 
SIXTEEN HUNDRED BOSTON PUBLIC SCHOOL CHILDREN 
John A. O'Shea, Director 
and 
BOSTON PUBLIC SCHOOL SYMPHONY ORCHESTRA 
Joseph F. Wagner, Conductor 
Assisted by 
JOAN PARSONS, Soprano 
THOMAS A. QUINN, Tenor 
FREDERICK J. BUTLER, Baritone 
ELSIE ECKMAN, Organist 
IDA McCARTHY O'SHEA, Pianist 
SYMPHONY HALL 
Thursday Afternoon, May 7, 1925, at 4 o'clock 
PROGRAM 
1. America Smith 
Chorus and Audience 
2. Rakoczy March "Hungariat1" 
Orchestra 
:.1. Morning Speaks 
Chorus 
4. The World is Waiting for the 
Sunrise Seitz 
Chorus 
G. Keep On Hoping Maxwell 
Chorus 
6. Athalia (Overture) Mendelssohn 
Orchestra 
7. 'Tis May (Arr. from Philemon 
9. The Prodigal Son Debussy 
'Vlother--J oan Parsons, Soprano 
Son'-Thomas A. Quinn, Tenor 
F:>ther-Fred'k J. Butler, Bari-
tone and Chorus 
10. Concerto, Op. 15 in C. Beethoven 
Anna Cheimitz 
11. Song to Bohemia Lewis School 
Conducted by 
Daniel D. Tierney, Jr. 
12. The Dolls Dance Pleier 
Soloist, Gertrude Hoffman, 
Lewis School 
and Baucis) words by Mar- 13. National Dance Rubinstein 
garet E. Foster Gounod Lewis School 
Chorus 
~ . Honor to the Flag O'Shea 
Chorus and Standard Bearers 
Alvan T . Fuller, Jr. 
Eleanor Bogan 
Joel Gould 
First Color St:rg~;ant Jost:ph Leo Mc-
Namara 
Sergeant Julius Stanley Gastar, Jr, 
Sergeant John Francis Dwyer 
14. 
li). 
In the Tavern 
Orchestra 
Jensen 
The Star Spangled Banner Key · 
Chorus and Audience join-
ing chorus of second verse. 
Steinway Piano Used 
APPENDIX C 
Hartford Inter-High School Orchestra 
JAMES D. PRICE, Director 
Auspices of Hartford Grade Teachers' Club 
BROAD STREET AUDITORIUM 
Tuesday Evening, December 4th, 1928 
THE STORY OF THE SYMPHONY ORCHESTRA 
Pomp and Circumstance Sir Edward Elgar 
(Composed for the Coronation of Edward VII. in 1901) 
Gavotte Handel (1685-1759) 
String Quartet 
"Emperor" Variations, 
from C Major Quartet, Haydn (1732-1809) 
String Choir 
Gavotte Rococo Eugenio Pirani 
Wood-Wind Quartet 
Irish Folk Song 
Valse 
Largo 
Arranged by Percy Grainger 
Charles Huerter 
Handel (1685-1759) 
Brass Sextet 
The Instruments of Percussion 
Turkey in the Straw 
The Mice and the Trap 
Transcription by David Guion 
Oskar Kohler 
Minuet, from E Flat Symphony 
Malaguena, from Boabdil 
Mozart (1756-1791) 
Moritz Moszkowski 
EXECUTIVE COMMITTEE OF THE ORCHESTRA 
Margaret Smith 
Alfred A. Lindenberg, Weaver 
Edward T . Lynch, Bulkeley 
Anthony Tapogna 
Joseph Vogel, H. P . H. ·s . 
Mr. Stanley H . Rood, Business Advisor 
Second Lecture-Recital on Tuesday Et·ening, Februa1· y 5, 19:2V . 
in the Broad Street Auditorium. 
FIRST CONCERT 
oj1hc 
All New Hsmpshire State High School 
Symphony Orchestra 
Elmer W ilson Condt4cJor 
!\ashua, !'\ew Hampshire 
Edv.o-ard \\'. Cr.~.wford .hsoriate Condurt<Y 
Concord, ?\ew Hampshire 
H erbert R. Fisher .~ ssoc.iate C ond~c.tcw 
M anchester, !'\ew Hampshire 
CONCORD HIQ-1 SCHOOL GYMNASIUM 
Fndo, E~ M.,. •· '""' 
Seturd.)l Afwnoon, M.ry s. 1q3o 
PROGRAJJ 
1. March Sbv ... T ;chaiJur.:;ky 
Swpp:: 
3. {a) Aub:tde Printanic.re L.combe 
(b) Told :u T"; Jight H tu!t'ler 
+. Pomp md Circumst:mce 
5. Solo for Violin- "Spanish Dance:" 
:\iiSS DoROTHY PEAR.L~1AS 
Member of National High School Orchestra 1930 
6. American P:1trol 
7. V:o.Jse Flirt:ttion Steclt 
(Foe String {),.ch<StJ'2) 
8. Hunting Scene . ....... .... ... .. . . Bwulossi 
9. M:uch-On the Mall .. ... .... ........ ...... Go/.4,., 
Miller Grand Piano from \Villiam H . :\very Piano Co. 
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APPENDIX D 
Th e Farm and Trades School Band of 1859 . Direc tor Morse i' at the right. 
A rece nt pi (·tnrc of the band. ~fr. \\'arre n , lh t' d ir ecto r . i :-: ~r alt • d in ····nkr. 
